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SYNOPSIS

2d, with two children — has just had her first novel
|:in' her home and in the appearance of those
e violent alterations in faces and places. But Jeanne realizes
eply disturbing, is taking place. A photograph at her mother's
oman in ltaly.

oman (Monica Bellucci), Jeanne will discover the strange secret
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_ARINA DE VAN CONVERSATION

body with a certain detachment. When the changes  Jee
are in a face, no d 'Eachment is possible, only the

horror of watching one’s face — or the faces o

ones — mé'Eam s«a& N
taboo about it. N
table but the trar
is familiar, and th_’
it's a daily occurre
through every da

Despite the V)’ok

Personally, I don t I|ke changlng 6r ﬂo'
view in films. | like to settle inside a char.
were at home! Adopting a point of view

close to her — would have rer
turned her into someone who
madness. | wanted us to share
her feelings when she thinks that the
- the way she sees it - could be unreal... |
fond of pathological labels — and even less be
| believe our experiences with the most funda
anguish are very close to the frenzy of people
are really mentally ill.
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The temporary disfigurement was very important for
me because it evokes the suffering of being locked

inside oneself, in a face that eIUdes the person who
it. But | didn’t want 4 istortions to take
oh r om; I didn't wanMvoke repulsion or
ing. | wanted us to be able to identify
Ip'bercelve‘her as a monster.

e, B |
‘ "

s tr nsformation into a little girl
)ack to her childhood...
e o
',' pure cinematographic pleasure to
interior phenomenon into images. |
shown the character remembering
ooking at old photos, or falling back into
dhood while keeping her 40-year-old body.
6 be able to watch Jeanne as a child allowed
élate her feelings directly, the way she
i éfnbers as an adult, the way she re-
¢ ‘1 a. Beyond the metaphor again lies a
3 : the feeling that one becomes a child
. DEeca uhe of a certain gesture, an emotion, a
ensatlon some sort of shame. We can recognize
in it a remote, buried life.
ere as well, rupture was vital. The return to
childhood is always represented visually as an
attractive rejuvenation, in images where the damage
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' . B ' 3r OWN movie
on of the ideas,
also guide her
identity.
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W ou

the memore
to choose o
us. Everyone
moment. True
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J.a'o The audience watching the transformation of
two vely famous faces goes through the same

G ‘ erience as Jeanne in a wa!y. hat distortion of
Ta‘ ™
T B I L

ons | multipli;d#he emotion of the

No one is interested in watching
ation of so eoﬂg unknown! In the end
n really see the transformation. But

| > transformation of the face of a
ce loves — it's not the fact that

* il that com'f,s', 't’,s‘lfhe fact that she
9 s becomes a matter of transgression, of
B : “arouses our emotions. Anyway it
"— =  the impact, the clarity. The transgression

ealing with the face is a lot stronger if the
e knows and loves that face.

approach the transition from one
er?
phi ‘ Monica display very different
peraments in their acting. Sophie is very
mobile, she acts with her body and her moves are
s st nervous. It's very hard to catch her eyes, her
. She s always on the run, evasive, an anxious
: ture, a little wild or very modest, | feel very close
- to that. Monica is very different, more hieratic, she
- offers herself. Her acting is minimal, less realist; she
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Overall
the last

way of filming and in t
and to trust the mtrms:c identit
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ge of when  mother and her child. In order to keep the love of
nd you, this woman by whom she’s enthralled, Jeanne will
' maintain the lie. And if the mother is afraid of the
uth, it's also because she is afraid of the loss of
“.I he lie is what gives Iegiti'macy to this authentic
her is a strong character but doesn't appear
scenes. | needed an actress who was able
e herself unforgettably in only a few shots.
igitte Catillon this force of personality is
I aight away. She only has to speak and
immediately think she is unique.
1 I |
it about the brother who lends his face to her
sband?

_uf y :

I,’=| ~ The very talented French musician, Krishna Levy,
- told me: “This is a film about incest, where one
sarns with who one is allowed to have sex with or

I" That made me laugh. And it's not untrue!

in';] until where is one different from the
j, other before one is able to sleep with him/her...
’[e h

t her Yes, | hadn't thought of that but it's true.
svealed  Anyway, the character of the brother is really
ide. important in the film. | associate the beauty of
other is childhood and love with my own brothers. So that's

between a  how | imagined it for my heroine. To me, the brother

||I‘
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than to erase i
This gave one
theme of the fa
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